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LETTER FROM THE FOUNDER

4

Looking back on the past eight years since I started my “postdoc-in-art” idea, Hamiltonian 
has witnessed many changes in the DC art scene and Washington, DC in general.  As we say 
farewell to the five exiting 2013 Fellows, we eagerly welcome five new fellows into our program.  
I hope that you can get a glimpse of the wonderful work that these “graduating” artists have 
done and a sense of their fellowship experience in the following pages.  As the roster of 
Hamiltonian alumni continues to grow, I am glad to see that the community which we are 
building continues to offer these emerging artists a place to connect, interact, and flourish.  

In 2015, we also say farewell to one of our founding board members, Helen Frederick, and our 
Programming & Development Director, Angela Goerner. I cannot thank Helen enough for her 
services to Hamiltonian in helping us to grow from the seed of an idea to the institution that we 
have today.  Her insights and valuable advice have helped Hamiltonian to navigate through 
many different challenges. Most importantly, eight years ago Helen had the faith and foresight 
in trusting a newcomer to the DC art world (not to mention a physicist) with just a crazy idea.  
Then there is Angie. She has been as much a fixture in the DC arts scene as she has been a 
valuable member of the Hamiltonian family since 2009. She has been instrumental in building 
our local and national support network and keeping our fellowship program on course. Her 
keen eye for new talent, adventurous spirit and hard work will definitely be sorely missed by 
all of us. I can honestly say that Angie has played a key part in the continuing success of 
Hamiltonian over the past decade. Thank you, Helen and Angie!

We also welcome two new Board members and staff to our organization this year.  Mary Early, 
a visual  artist and Director of Hemphill Gallery in Washington, DC and Felix Angel, an artist, 
curator, and the former Director of Cultural Center at the Inter-American Development Bank, 
will be joining the Hamiltonian Board.  I am looking forward to working with both of them in 
the coming year to continue to sharpen our aims and deliver our goals. We are also creating 
two new positions at Hamiltonian Artists, a Program Manager and a Development Manager, 
in lieu of a Director to both focus and expand Hamiltonian’s ability to deliver its programming 
and reach.

In reflecting on these changes and with an eye toward the future, it is fitting to preface this 
year’s catalog with a forward by one of Hamiltonian’s inaugural fellows, Ian MacLean Davis.

Paul So
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FOREWORD

6

I met Paul So in October 2007 during an annual open studio tour throughout Baltimore. At that 
time, a 3-year education made up of Post-Bac and Graduate School at MICA was well behind 
me. Rather than jumping straight into adjunct teaching following graduation, my resultant 
financial situation required that I get a 9-5 job to begin the transition back into the life of a 34 
year old, however eccentric it might have been. 

I’d recently moved into a 3rd floor corner unit in the legendary Copycat Building. The spot 
was exactly what I had always imagined a live/work artist space to be: spacious, with high-
ceilings, tall, drafty windows and spotty plumbing, with a gorgeous view overlooking both 
mid-town and the Penn Station rail yard. Late nights were often soundtracked by car crashes 
precipitated by the notorious hair-pin turn of the Jones Falls Expressway under the adjacent 
Guilford Avenue bridge.
 
Paul, on the other hand, was in the process of opening a gallery in DC. In the prior 4 years, I 
think I might have been to DC a mere three times. I don’t know how to characterize this lack of 
geographical ambition now: perhaps I found the commute frustrating (it is), or it was due to a 
lack of historical curiosity (yes, that might be true), or maybe I was just too wrapped up in my 
own adjustment to big city life and the new cultural landscape (surely true) to get my lame 
ass down there. But what I learned about Paul’s plan was inspiring to the degree of being 
dream-like. I paraphrase from memory:¬¬
 
“What we are trying to do is open an art gallery—really, a fellowship program—which supports 
emerging artists in a professional environment. It’s a professional development program 
where we will provide structure: two guaranteed feature shows over the course of the two year 
contract, a support stipend each year to help with your expenses, practical and art-related. 
Rather than just sell the work of new artists, we want to really give you the opportunity to build 
the experience necessary to jump off into a serious art career.” Ultimately, it was all that and 
m¬¬ore.
 
I couldn’t believe what I was hearing. The last words of the pitch were “You should totally 
apply.” (Again, per my memory.) That day, I sold my first piece to a stranger, but I was most 
energized—and a bit skeptical—of the intentions of this new Hamiltonian Fellowship. Like a lot 
of MFAs at MICA and surrounding art schools, I had a few exhibition opportunities presented 
as a result of the rushing post-grad wave, all of which had given me some understanding 
of the gallery world. I also had the rich experience of working as a gallery assistant at Goya 
Contemporary while in school, which, to be frank, set the bar high for how the gallery–artist 
relationship should play out. Subsequent experiences with professional art galleries were 
occasionally disappointing in this regard, adding to my suspicions about this newcomer 
fellowship program.
 

by Ian MacLean Davis
2008 Hamiltonian Fellow
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But I applied. And I was overwhelmingly grateful to be accepted to the first generation 
of Hamiltonian Fellows. How that happened—what that process was—was mystifying at 
the time.  Roughly a year later, the gallery opened and I was overcome upon learning 
that I would be among the three artists featured in the gallery’s inaugural exhibition. The 
gallery space was finished just days ahead of the exhibition opening. (Not so unusual– 
these are the dirty secrets of the gallerist.) Moreover, about half of the (admittedly 
scatter-shot) body of work that I developed during the summer was set aside in order 
to show a mix of Graduate Thesis work alongside the newer work. In retrospect, this 
makes a great deal of sense as I was then consumed by the post-modern notion that a 
body of work should be dominantly conceptual. At that point, the reality was that for a 
gallery to sell work in DC, the pieces needed to be more aesthetically cohesive. It was a 
spectacular opening, complete with a DJ, and so well-attended that it seemed as if the 
oxygen in the room was too thin to the point that we were getting light-headed—aside 
from the complementary white wine and celebratory Asti-Spumanti.
 
The 2 years that I spent as a Fellow were amazing. To have a gallery actively promoting 
and selling your work is enough by itself; but beyond that, it was such a supportive 
environment. The other fellows were incredibly encouraging and engaged in the 
program, which—as it continues to do today—included private group critiques, public 
artist talks, and professional development sessions to enlighten our understanding of 
how artwork exists outside of the gallery. It felt like an extension of Art School, but without 
the subtext that you were footing the bill.
 
There were bumps along the way that any new, excited, and ambitious business 
experiences; but Hamiltonian remains. Most importantly, the original goal that I was 
pitched in 2007 at the Copycat remains. The highest priority of Hamiltonian is to create 
a community through which emerging artists can be supported both through their 
practical needs as well as the requirements of the industry of art. One of the intentions 
of graduate school is to create a professional network of artists that persists well 
beyond graduation. There was a time when galleries augmented that function. In my 
experience, as the more traditional gallery model has become more reliant on sales, the 
development of a community through the gallery and that sense of support has become 
diminished. Reflecting back to 2007, I’m incredibly grateful for my ongoing relationship 
with Hamiltonian. I remain engaged with and value the artists that I continue to meet 
as an alumni of the program by attending the artist talks, critiques, and gatherings that 
continue to define the diligence and impact of the Hamiltonian Fellowship.
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DAN PERKINS

In Alone In the Woods, painter Dan Perkins immerses viewers within a dreamy, solipsistic world devoid of human 
presence. Perkins’ romantic, solitary landscape paintings merge 19th-century notions of the picturesque and 
the sublime with 21st-century interruptions: digital desktop interfaces, cell phones and computer graphics. These 
incongruous pairings result in landscape paintings that oscillate between transcendent clarity and playful digital 
flatness, thereby calling into question the true or illusory nature of the scenes depicted.

Dan Perkins received his MFA in painting from American University in 2013. Perkins has exhibited throughout the 
region and abroad; recent exhibitions include Dweller at Arlington Arts Center, Arlington, VA (2015); Studio Resident’s 
Biennial at School 33 Art Center, Baltimore, MD (2015) and Salon Zürcher with Curator’s Office at Galerie Zürcher in 
New York, NY (2014). His paintings are held in the collection of the DC Commission on the Arts and Humanities, the 
Katzen Museum at American University, and many private collections.
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NANCY DALY

16

Nancy Daly, a self-confessed digital hoarder, has long been interested in finding analog ways to translate how 
digital media affects identity and social behavior in contemporary life. In Save As… Daly methodically excavated 
her digital archives from 2002 to the present, printing out everything she has ever saved, including vacation photos, 
emails, resumes, essays and gchats. In making the digital physical, Daly transformed the gallery into a visual diary 
of her virtual life, exposing the normally hidden minutiae that she has gradually collected over time. 

Daly received her BFA from James Madison University in 2008 and her MFA in Photographic and Electronic Media 
from the Maryland Institute College of Art in 2011. Recent exhibitions include About 286,000,000 Results, Common 
Ground Gallery VisArts, Rockville, MD (2015) and Hand/Made, Decker Art Gallery at Maryland Institute College of 
Art, Baltimore, MD (2015). In addition to working as a professor of Electronic Media and Culture at MICA and Visual 
Literacy at American University, she also has worked as a graphic designer and occasionally as a DC Uber driver.
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LISA DILLIN

In I’m looking for you... Lisa Dillin explores the architectural legacy of the modern built environment and its disconnect 
with nature as it affects our ability to form relationships and communities. Utilizing visuals commonly associated 
with malls, lobbies, and hospitals, Dillin aims to expose homogenous design as a means to isolate individuals even 
as they continue to live in close proximity. 

Lisa Dillin received an MFA in Sculpture from the Cranbrook Academy of Art, Bloomfield Hills, MI in 2006. Notable 
recent exhibitions include Allogrooming Lounge II at SELECT New York, NY (2015); Windows and Floors at Jordan 
Faye Contemporary, Baltimore, MD (2014); Natural Lighting Emulator II at Practice Gallery, Philadelphia, PA (2014) 
and Stopgap at Gallery Four, Baltimore, MD (2013). Dillin was selected as a finalist for the 2012 Sondheim Prize, took 
second place in the 2014 Trawick Prize, was awarded a Maryland State Arts Council Individual Artist Award in 2014, 
and is a 2013 Hamiltonian Fellow. She works and lives in Baltimore, MD.
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WILL SCHNEIDER-WHITE

Will Schneider-White continues his painterly translation of literary themes in The noise of his name. Thinking about the 
notion that, as author William Gass writes, “a character, first of all, is the noise of his name, and all the sounds and 
rhythms that proceed from him,” Schneider-White creates figures that float between states of specificity, touching on 
ideas of character, portrait, and the artist’s surrogate. The works in The noise of his name. revel in a preoccupation 
with the mechanics of painting, which, when combined with literary-cum-representational ideas, weave narratives 
with deep emotional resonance. 

Will Schneider-White holds an MFA from the Slade School of Art in London, England where he was awarded 
the Steer Medal and Prize in Painting. In 2014 he was featured at VOLTA art fair New York, NY; (e)merge art fair 
in Washington, DC; and he was an editor’s pick in New American Paintings, South Edition 112. Recent exhibitions 
include Sensor, Scanner, The Drury Gallery, Marlboro, VT (2014), and Face Real Heavy, Reynolds Gallery, Richmond 
VA (2014). He was the 2013 Fountainhead Fellow in painting at Virginia Commonwealth University in Richmond, VA.
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DANE WINKLER

Dane Winkler is an MFA candidate in sculpture at the University of Maryland, College Park. His work has been 
featured in various group and solo exhibitions throughout the United States, including an upcoming solo exhibition 
at the Delaware Center for the Contemporary Arts in 2016, Bricklayers at Workhouse Arts Center, Lorton, VA (2015);  
Gusset at VisArts, Rockville, MD (2015); Open Door 8 at Rosalux Gallery, Minneapolis, MN (2013); and Other People’s 
Lives, Earlville Opera House Gallery, Earlville, NY (2013). His work in Chassis was featured in the September issue of 
Sculpture Magazine. In addition to his art practice he plays the drums in the New York-based rock band Lovesick 
Nomads.

Chassis, the metal framework of a man-made structure, alludes also to the formative memories, materials and 
ideas that guide Dane Winkler’s sculptural practice.  In Chassis, Winkler harkens back to his childhood in rural 
upstate New York where days were spent outdoors tending the family farm. Winkler pays homage to recollections 
both sobering and tender with two ruggedly sophisticated kinetic sculptures that contrast natural materials with 
industrial machinery, hard labor with nostalgia.  

28
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ALLISON SPENCE

Rooted in her interest in language, horror movies, and science fiction imagery, Allison Spence creates crushed 
canvases and paintings of unintelligible masses which suggest violence, the macabre, and the bodily experience 
as viewed through the veneer of digital media, where forms exist as data only. Spence received her MFA in Visual 
Arts from the University of California, San Diego in 2013. Recent exhibitions include Art-Broken, at Kavachnina 
Contemporary, Miami, FL (2014) and Double Portraits, San Diego Museum of Art, San Diego, CA (2013), for which 
she did an endurance performance titled To Andre Breton or Whoever Will Have Me. In 2013 Spence was awarded 
the Vermont Studio Fellowship at Vermont Studio Center in Johnson, VT.

All American, archival digital prints, 120’’x 50’’, 2012
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From: Naoko Wowsugi
To: Students
Assignment: Happy Birthday
 
Please celebrate my birthday with a performative/experiential project. I don’t need more material possessions. You 
don’t need to butter me up. I want experiences as my birthday gifts. They can be happy, strange, surprising, sweet, 
mysterious, disturbing, or cause mixed feelings. I will be very open-minded and flexible as I receive your gifts.

NAOKO WOWSUGI

36



Each November, Naoko Wowsugi tasks her Time Based Studio students with a challenge: to celebrate her birthday 
by gifting her an experience. Assignment: Happy Birthday showcases pieces by Wowsugi’s students that challenge 
traditional teacher-student hierarchies and the boundaries of the public and the private while poignantly revealing 
the vulnerability, humor, empathy and playfulness with which Wowsugi instructs her students.

Naoko Wowsugi, an artist of Korean-Japanese descent, works with photography, video, and performance as forms 
of communication. She received her MFA from Virginia Commonwealth University and her BFA from both the 
Kansas City Art Institute and Osaka University of the Arts in Japan. Notable recent exhibitions include Hands On, 
Capital One, Richmond, VA (2014) and Make Believe, The Black Iris Gallery in Richmond, VA (2013). Wowsugi was a 
Trawick Prize finalist in 2014. Her portrait series Thank You for Teaching Me English will be featured in the 2016 Outwin 
Boochever Portrait Competition Exhibition at the Smithsonian National Portrait Gallery in Washington, DC.

37

Clockwise from left: Jenny Wu, Naoko, I spent 9 hours, 42 minutes and 1 second to make this happen for you (2014); Andrea Gutierrez-Roldan, An Open 
Letter to Naoko (2014); Sadie Morrison, 31 Wishes (2011)
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Erin Nanney, Eulogy (2014)
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Randall Lear, Here Throw This Off a Building (2013)



LARRY COOK

40

In Stockholm Syndrome, Larry Cook poignantly investigates how slavery, religion and politics directly affect notions 
of identity, progress and racial bias in American culture.  Through round table conversations and a variety of media 
including re-appropriated sound, text and imagery, Cook challenges his viewers to revisit the past and consider the 
evolved nature of racism today, while questioning the notion of progress in a so-called “post-racial” society.

Larry Cook received his MFA from the George Washington University in 2013. A 2013 Sondheim finalist and Hamiltonian 
Fellow, he has been included in various group shows including Ceci n’est pas une T.V.,  the Fine Art Gallery at George 
Mason University (2015); the Trawick Prize Finalist Exhibition, Gallery B (2014); Academy 2013, CONNERSMITH (2013). 
and Artist Citizen, Hemphill Fine Art (2012). Cook has also had solo presentations at (e)merge art fair (2014); Stamp 
Gallery (2014); and Pleasant Plains Workshop (2013). A native of Landover, MD, Cook has taught Photography at 
the George Washington University, American University and is currently an art teacher at Northwestern High School 
in Hyattsville, MD.
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Stockholm Syndrome:
The psychological phenomenon in which a person or people who 
have been taken captive begin to identify with or trust their captor.
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ADAM RYDER

Adam Ryder’s new body of work operates as evidence of a secretive fraternal organization known to its members as 
“Renovatio Imperii.” Latin for “restoration of the Empire,” Renovatio Imperii is purported to be clandestinely involved 
in geo-political affairs and claims ties to the Roman Imperium of classical antiquity. Inspired by the neoclassical 
architecture of Washington, DC, conspiracy theories and the Masonic brotherhood, Ryder employs found objects, 
imagery and manipulated photographs of familiar landmarks to build a case for Renovatio Imperii’s existence 
and their ominous presence. 

Ryder received his MFA in photography, video and related media from the School of Visual Arts, New York, NY in 
2011. His work is in the permanent collections of the Museum of Jurassic Technology in Los Angeles, The New York 
City Public Library Photography Collection and the Tokyo Metropolitan Museum of Photography Library. His work 
has been featured in various group exhibitions including RF/AV and Rational Formal, NurtureArt, Brooklyn, NY (2015); 
Interweb, Grand Art Haus, New York, NY (2015); and Art After Clark, the Schiltkamp Gallery, Worcester, MA (2014).
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The Tower of Abin-Jur, Archival Pigment Print, 16 x 20’’, 2013
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Hamiltonian Artists offers emerging visual artists a critical stepping-stone at the most important turning point in their 
careers. Our signature fellowship program and professional development speaker series encourage emerging 
artists to hone the relevant skills, professional experiences and resources to cultivate a sustainable art career.
 
Founded in 2007, Hamiltonian Artists is a 501(c)3 organization dedicated to building a dynamic community of 
innovative artists and visual arts leaders by providing professional development and exhibition opportunities to 
emerging artists and by advancing their entrepreneurial success.
 
Over the past eight years, the organization and its cornerstone programs have gradually grown around three core 
values: professional development, artistic excellence and community. Today, Hamiltonian Artists functions as an 
innovative platform for the next generation of cutting-edge artists and a catalyst for Washington, DC’s creative 
economy and contemporary art scene.

THE ORGANIZATION



49



Drawing on the post-doc training model in the sciences, the Hamiltonian Artists Fellowship program provides an 
innovative platform for artistic growth, professional development and visibility to artists early in their careers. In 
partnership with Hamiltonian Gallery, a commercial art space in Washington, DC, the fellowship offers five new 
participating fellows solo and group exhibitions, commercial exposure, access to mentorship, financial assistance, 
professional development resources and community support over course of two years. 

With an emphasis on entrepreneurship and professional development, the program provides artists with the 
tools they need to manage and sustain their creative careers through an iterative process of conceptualization, 
hypothesis testing, and critical examination.
 
To date, the fellowship has played a pivotal role in the career development of 35 fellows, while drawing over 6,500 
community members to its surrounding public programs and exhibitions in 2013 alone. In providing emerging 
talent with a structured and supportive platform to sustain their artistic momentum after school as well as to test 
out the marketplace, the Hamiltonian Fellowship has developed into a dynamic incubator for artistic leadership 
among the next generation of contemporary artists in Washington, DC.

THE FELLOWSHIP
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Hamiltonian Artists offers a series of public lectures and seminars to share with the broader art community 
some of the tools and resources initially developed for the Hamiltonian Fellowship program. Focusing on career 
development and entrepreneurship, the series invites industry professionals to share their candid insight and 
professional expertise on various topics central to an artist’s career. 

A full range of lectures, panel discussions and workshops expose participants to best business-related practices 
and innovative ideas in such areas as financial planning for self-employed creative entrepreneurs; tax-related 
concerns; portfolio development and grant-writing; researching and applying for artist residencies; and how to 
reach out to galleries, curators and collectors.

THE PROFESSIONAL DEVELOPMENT SPEAKER SERIES
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July 21, 2015
Gallery 101: Law for 

Visual Artists
with the Washington 

Area Lawyers for
 the Arts

June 25, 2014
Intellectual Property 
Law & Small-Business 
Formation for Artists

with Ben Takis + 
Stephanie Bald 

November 11, 2014
What’s Your Money 

Mindset? 
with Cindy 

Morgan-Jaffe

March 12, 2015
Conservation & 

Archival Materials 101 
with Tiarna Doherty 

at the Lunder 
Conversation Center

August 19, 2014
New Media Mutants 

- where art and 
technology intersect
with Ryan Holladay, 
Terry Nauheim + Billy 

Friebele  

December 9, 2014
The Artist Resume
with Lonnie Woods
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new. now. 2014
Introducing the new 
Hamiltonian Fellows

Sept 13 - Oct 25, 2014

GROUP EXHIBITIONS



Fellows Converge 
re: gift

Curated by Jennie 
Carlisle at Elsewhere

Nov 14 - Dec 19, 2015
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2015 FOCUS EXHIBITIONS

Will Schneider-White 
The noise of his name.

Dane Winkler 
Chassis

Apr 4 - May 9, 2015

Naoko Wowsugi
Assignment: Happy 

Birthday
Whoop Dee Doo

Baphy Hirpday 2012

Jan 10 - Feb 14, 2015

Nancy Daly 
Save As...

Feb 21 - Mar 28, 2015
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Adam Ryder 
Renovatio Imperii

Dan Perkins
Alone in the Woods

Aug 8 - Sept 12, 2015

Larry Cook
Stockholm Syndrome

May 16 - June 20, 2015

Allison Spence 
More human than I 

am, alone
Lisa Dillin 

I’m looking for you...

June 27 - Aug 1, 2015
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EXTERNAL REVIEW PANEL 2014

Each year, the External Review Panel serves as a vital component of the Hamiltonian Fellowship selection process. 
By determining the top five artists to participate as fellows in the program, the review panel helps establish the 
creative and thematic direction the program will take over the next two years.
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Jeffry Cudlin  

Visual Artist + Professor 

at Maryland Institute 

College of Art

Linn Meyers

Visual Artist

Jonathan Monaghan 

Visual Artist + 

Hamiltonian Alumnus



Michael Pollack  

Art Collector

Rod Malin 

Curator, GUESTSPOT @ 

THE REINSTITUTE

Elizabeth Grady 

Program Director,  

a blade of grass 
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BOARD OF DIRECTORS

HELEN FREDERICK is a distinguished print, paper, book arts and electronic media artist. 
As founder of Pyramid Atlantic in 1981, she has been responsible for the development 
of the organization into an internationally recognized arts center, organizing cultural 
exchange programs, exhibitions and creating print media publications that are 
represented in museums around the world. She is also a professor in the Department of 
Art & Visual Technology at George Mason University.

GREG KEARLEY is one of the co-owners of Project 4 — a contemporary art gallery with 
an emphasis on mid-career and emerging artists. He is also one of the principals in the 
award-winning DC architectural firm Inscape Studio.

MARY EARLY is a sculptor working primarily in wood and beeswax. She has a special 
interest in the materials and techniques of contemporary sculpture and installation art 
and has exhibited her sculpture both regionally and nationally since 1995. Early serves 
as the Director of HEMPHILL, a Washington, DC art gallery founded in 1993, with an 
expertise in exhibition planning, curatorial services, and art collection management. She 
has worked closely with artist estates and collections to develop long-range exhibition 
and collection management plans and to place individual works and collections with 
museum institutions and private collectors.

FELIX ANGEL is a Colombian-born artist, art director, designer and freelance curator. He 
received his degree in architecture from the Medellin’s Institute of Fine Arts, where he 
simultaneously pursued studies in painting, drawing, and ceramics. His work has been 
exhibited in over 100 international solo exhibitions and is held in the public collections 
of the Bass Art Museum in Miami, the Detroit Institute of Art, and the San Francisco 
Museum of Art, among others. From 2000 -2011, Angel was the Director of Cultural Center 
at the Inter-American Development Bank in Washington, DC, where he continues to live 
and work today.

60



JANICE MARKS is the Director of Development of the American Architectural Foundation. 
Formerly Director of Development at the Corcoran Gallery of Art and College of Art + 
Design, Janice has been working in the DC arts community for more than 25 years.

PAUL SO is the founder of the Hamiltonian Gallery and the Hamiltonian Artists. He is 
also a painter, art collector, entrepreneur, and a physics professor at George Mason 
University.

Owner of Bright Yaneza & Associates, LLC, SARAH BRIGHT YANEZA is a Master’s prepared 
professional that provides financial and business management solutions to not-for-profit 
organizations in the Washington, DC area. Ms. Yaneza has nine years of experience 
in accounting for not-for-profit and for-profit organizations. Previously, Ms. Yaneza was 
the Director of Finance & Administration for The Washington Chorus and, prior to that 
position, was the Patron Services Manager for the organization. 

GEORGE KOCH is a painter, founder of A. Salon, Ltd., founding board member of the 
Cultural Alliance of Greater Washington, Cultural Development Corporation, Artomatic, 
Inc., and served 4 terms as Commissioner of the DC Commission on the Arts and 
Humanities.

61



Dadi and Farniaz Akhavan • Akili Ron Anderson • Kelli Anderson 

and the students of the Duke Ellington School for the Arts • Alan 

Badovinac • Stephanie Bald and Kelly IP • Chip Banister • Holly 

Bass • Jon Bobby Benjamin • Michael Boles • Andrea Bowman 

• Angelica Bowman and Girlz with Glam • Calder Brannock 

and The Adventure Residency Program • Charlotte L. Brathwaite 

• Kendell Bryant • Burnt Sugar Arkestra Chamber • Jennie 

Carlisle and Elsewhere • Page Carr • Elizabeth Carriger • Cayley 

Carroll • Ben Carter • Zoë Charlton • Scott Chatham • Jeffry 

Cudlin • Brian Dailey • Kate Davis and the Anacostia Arts Center 

• Marley Dawson • Frank Day • The DC Commission on the Arts 

& Humanities • Cristina Del Valle Saez • Caterina Detti • Abigail 

DeVille • Athena Robles and Richard Dodge • Tiarna Doherty • 

Tim Doud • The Frederick Douglass National Historic Site • Alexander Dumbadze • Mary Early • Fereydoon 

Family • Jill Fannon • Robert Fardi • AmyJo Foreman • Billy Friebele • Arianne Gelardin • J.M. Giordano • 

Alexis Gomez • Kimberly Gormley • Elizabeth Grady • Phil Graulty • Eric Gronning 

• Andrea Gutierrez-Roldan • 

Rob Hackett • Deana Haggag 

and The Contemporary • Sally 

Haulfmann • Melissa Ho • 

Shigeru Honda • Ryan Hoover 

• Tim Hoyt • Stephen Hrutka • 

Esther Hur • Mike Dax Iacovone • 

Hedieh Ilchi • Steffen and Brenda 

Jacobsen • Julie Jacobson 

• Hannah Jeremiah • Tonya 

Jordan • Ali Jost • Nathan Jurgenson • Benjamin Kean 

• Reed Kroloff • Missy Krull • Magnolia Laurie • Randall 

THANK YOUS



Lear • Sydney Leighton • Nathan Lewis • Kim Llerena • Benjamin Loewy 

• Madeleine Lowman • Ian Maclean Davis • Deirdre Ehlen MacWilliams 

• Rod Malin • Greg Maly • Katherine Tzu-Lan Mann • Matthew Mann • 

Violet Mantell • Carolina Mayorga • Sanaz Mazinani • Tina McMahan, 

CPA • Linn Meyers • Jonathan Monaghan • Cindy Morgan-Jaffe • Sadie 

Morrison • Rahim Muhammad and The Hung 

Tao Choy Mei Kung Fu Leadership Institute • 

Sarah Mullen • Danielle Myslevic • Erin Nanney 

• Pamela Nash • The National Endowment 

for the Arts • Jeremy Ney • Tobi Nguyen • Dennis O’Neil • Tim Meadows 

at Nurish Food & Drink •  Linn Meyers • Klaus Ottmann • David Page • 

Parnaz Partovi • Georgie Payne • Josh Pavlick • Sara Pereira da Silva • Mary 

Perrin-Key • Alli Phillips • Rebekah Pike • Alejandro Pintado  • Justin Plakas • 

Matt Roche • Laura Roulet • Jose Ruiz • Kim Ryder and The Meridian Public 

Charter School • David Salgado • Angel Samudre • Michael Schiffer • Haillie 

Schmidt • Lauren Schwartz • Sheldon Scott • Foon Sham • The Share Fund 

• HwaJin Shin • Chris Siddall • The Silk Road Society at the Freer and Sackler 

Galleries • Sun Trust Bank • Joshua Wade Smith • Denson Staples • Renee 

van der Stelt • Kevin Sundeen at BicycleSPACE and their awesome Guide 

Marshalls • Ben Takis and Tax-Exempt Solutions PLL • Sarah Tanguy • Taylor 

Gourmet • Steve Tekle • Henry 

Thaggert  • Trader Joes 14th Street • Justine Topfer • 

Justin Trawick • Urban Pace • Elena Volkova • Nathan 

Wallace • Yaoge Wang • Jaimie Warren • Scott Watson • 

Christopher Wayner and the Lunder Conservation Center 

at the Smithsonian American Art Museum • Jonathan 

Weidman and Two Wheel Bike Valet Service • Nikki Brugnoli 

Whipkey • Whole Foods P Street • Whoop Dee Doo • 

Zac Willis • Lonnie Woods III • Jenny Wu • The Wydown 

• Kathryn Zaremba • 2015 Cherry Blossom Princesses and 

the National Conference of State Societies • Anonymous



CONTACT

STREET ADDRESS 

1353 U Street, NW
Washington, DC 20009
t: 202.332.1116
e: info@hamiltonianartists.org

WEBSITES 
www.hamiltonianartists.org
www.hamiltoniangallery.com

GALLERY HOURS

Tuesday - Saturday; 12:00 - 6:00 pm

STAFF

Paul So
Founder and Executive Director
paso@hamiltonianartists.org

Angie Goerner 
Program and Development Director
through October 2015

Nicole Dowd 
Program Manager
nicole@hamiltonianartists.org

Rebekah Pineda
Development Manager
rebekah@hamiltonianartists.org

Amanda Jirón-Murphy
Director of Hamiltonian Gallery
amanda@hamiltoniangallery.com

Joseph Shaikewitz
Gallery Manager & Rentals
joseph@hamiltoniangallery.com
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