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All of the arts professions demand these things: creativity, 
talent, persistence, skills and relationships. In my experience, 
the visual artists who succeed are not just creative, talented, 
hardworking, and technically skillful, they understand how 
to network. While Hamiltonian can’t help much with the first 
three, largely innate qualities, the program was designed to 
help bolster the last two professional necessities. 

Building and sustaining a creative life has never been 
easy. Once an artist has left the cocoon of art school, with 
its structure and crits from professors and other students, 
what’s next? How does one get feedback? Where’s the 
outside eye? How can one hope to get one’s work seen, 
and maybe occasionally sell a piece? Hamiltonian provides 
that essential support, along with connections to working 
artists, curators and collectors. Professional mentorship is a 
rare commodity in the art world. Hamiltonian matches its 
fellows with more established artists to provide necessary 
feedback in the form of studio visits and group critiques. It 
has a wonderful tradition called “Fellows Converge” where 
each class of fellows responds to an outside curator’s 
exhibition concept. This is a fun challenge to create new 
work, and see one’s work contextualized. Equally important 
is the opportunity to exhibit one’s work to an informed and 
appreciative audience.

Most art schools require a class in professional practice, 
but I would venture to say that few are actually as practical 
as Hamiltonian’s programs. The professional development 
workshops, usually free and open to the public, cover basic, 
essential, though not simple, topics like healthcare, insurance 
and taxes. Even trickier matters like how to price one’s 
artwork have also been presented. As career enhancing as 
the support of mentorship and workshops are, becoming 
part of the regional art community is even more important.

As an independent curator, based in the District-Maryland-
Virginia (DMV) area for the past twenty years, I have been 
increasingly drawn into the Hamiltonian network. It is simply 
one of the best places for talent scouting. Over and over, 
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Laura Roulet, independent curator
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I am impressed with each class of fellows. Some are artists I 
already know and support; others are new discoveries. My 
relationship with Hamiltonian artists has run the gamut from 
recommending that they apply to the program in the first 
place, selecting them for exhibitions, recommending them to 
other curators, critically reviewing their work, and just getting to 
know them better. 

My relationship with Naoko Wowsugi, a 2014-2016 Hamiltonian 
Fellow, is one example of how this vital connection building 
can happen. I first saw Wowsugi’s work at an exhibition for 
the 2014 Trawick Prize finalists in Bethesda. (Coincidentally, 
two other Hamiltonian Fellows – Larry Cook and Lisa Dillin – 
were also finalists that year, which just goes to show what a 
small art world the DMV is.) I thought her portrait installation 
“Thank You for Teaching Me English” was hilarious, but without 
knowing the artist, I wasn’t sure how intentional the humor was. 
I sought her out at the reception to hear her explanation of 
the work. Her quirky, exuberant and very funny personality was 
immediately evident. Soon thereafter, I ran into Wowsugi again 
at Hamiltonian Gallery. The fellowship program gave a highly 
visible platform for her bold conceptualism. After seeing her 
solo show “Assignment: Happy Birthday,” a collaborative work 
combining former students’ contributions, I knew she would be 
perfect for a social practice exhibition that I was planning for 
VisArts in Maryland. I commissioned her to create an original, 
socially responsive project. Her community-based series of 
interlaced photographs “Group Portrait Journey, Rockville, 
Maryland” became the centerpiece of “[come back to] 
Rockville!” in 2015. When “Thank You for Teaching Me English” 
went on display again at Hamiltonian, I suggested that she 
apply for the National Portrait Gallery’s Outwin Boochever 
Portrait Competition. And I invited a curator friend to see the 
work in person. She became one of forty-three finalists, out of 
twenty-five hundred entrants. The resulting exhibition will tour 
the country for the next two years. Wowsugi is just one success 
story out of dozens facilitated by this fellowship. 

In any creative life, luck and kismet play a role, but the exposure 
and connections offered by Hamiltonian make career success 
that much more likely to happen. As a gallery, workshop and 
meeting place, it brings together a community that cares very 
much about contemporary artists. In its eight years of existence, 
I’ve seen Hamiltonian launch some careers and enhance 
others. Each year, the network expands and strengthens the 
DMV art world as a whole. And I look forward to meeting each 
new group of fellows.
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My current body of work examines 
how the development of the online 
social world is affecting identity 
and social behavior. By creating 
interactive machines reminiscent of 
outdated technology, I address the 
contradictions present in various 
social media that are at once 
ephemeral and entirely permanent. 
Interactivity and the vocabulary 
of minimalist sculpture are key 
elements of my installations that 
challenge the viewer to look beyond 
the user-friendliness of online 
technology and consider what their 
participation in social media means.

Nancy Daly received her BFA from 
James Madison University in 2008 

and her MFA in Photographic and 
Electronic media at the Maryland 

Institute College of Art in 2011. 
Recent exhibitions include “About 

286,000,00 Results” at Common 
Ground Gallery, Visarts in Rockville, 
MD and “Uncensored: Information 

Antics” at Martin Luther King Jr. 
Memorial Library in Washington DC. 

Nancy works as part-time faculty 
at American University and George 

Mason University where she teaches 
a variety of courses including 2D 

design, video art and photography.

NANCY DALY
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Rob Hackett received his MFA from 
the University of Maryland and has 
been featured in recent exhibitions 
at museums and galleries including 
Hillyer Art Space, Washington, DC 
(2015); VisArts, Rockville, MD (2015); 
Grounds for Sculpture, Hamilton, 
NJ (2015); and The Andy Warhol 
Museum, Pittsburgh, PA (2013). Most 
recently his work was included in 
“Turf and Terrain,” the Arts in Foggy 
Bottom Outdoor Sculpture Biennial.
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Upon entering any space we 
search for visual markers. We look 

first for the windows, doorways, 
and light switches, then our gaze 

moves on to the floor, ceiling, vents, 
embellishments, and aws. It doesn’t 

take long to find our bearings in a 
new space, but the subtle nuances 

can be examined for hours. Some of 
these elements work harmoniously 

together while others strike discord. 
My recent work plays off of this 

balance in a space between the 
comfortable and the distressing; 

creating sculptures that share a like-
minded aesthetic to the space in 

which they exist while still quarreling 
with the balance and flow of a room.
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I select and fabricate objects. I alter the 
items I find in everyday life. The objects 
I fabricate are distinguishable from their 
model. At times I use objects as material, 
translating these materials from one form 
to another. A piano becomes a ship, 
or history books become a mattress. I 
intervene on forms by dislocating and 
omitting or relocating material. I create 
relationships between elements, to their 
environment and to the people who 
inhabit a space. 

Through these processes I build a 
visual language. A viewer considers 
the elements: how they interact, the 
relationships they have, or in what 
ways I have acted on them. A scenario 
presents itself, evoking resonance with 
situations in our lives and experiences.

Jim Leach received his MFA from 
the Rinehart School of Sculpture 

at the Maryland Institute College 
of Art, where he was the recipient 
of the 2012-14 Rinehart Fellowship. 

Recent shows include solo-
exhibitions at the Sculpture Center, 

Cleveland, OH (2016); Creative 
Alliance, Baltimore, MD (2014) and 
the Brown Center, MICA, Baltimore, 

MD (2013) and group exhibitions 
at the Baltimore Museum of Art, 

Baltimore, MD (2015); Maryland Art 
Place, Baltimore, MD (2014); and 

Vox Populi, Philadelphia, PA (2014). 
Leach was a 2015 Sondheim 

Prize Finalist and was selected by 
Maryland Art Place for 30: Thirty 

Creative Minds Under 30.

JIM LEACH
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Neptune is a graduate of Fordham 
University and has been featured in 
publications including Les Femmes 
Folles, HYSTERIA: What Was Taken, 
Psychology Today, JUXTAPOZ, AFROPUNK, 
The Washington Post and VICE. Recent 
shows include a solo exhibition at the 
Hamiltonian Gallery, Washington, DC 
(2016); and Five Myles Gallery, Brooklyn, 
NY (2015). She has been included in 
group exhibitions at the Queens Museum 
of Art, Queens NY (2016); A.I.R. Gallery, 
Brooklyn, NY (2016); Yeelen Gallery, 
Miami Fl (2015); The Hamiltonian Gallery, 
Washington, DC (2015); UnionDocs, 
Brooklyn, NY (2015); the Momentum 
Technology Film Fest at Rutgers University, 
New Brunswick, NJ (2014); and 440 
Gallery, Brooklyn, NY (2011).

CHRISTIE NEPTUNE
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In my work, I explore themes around 
the social constructs of identity and 

trace how race, class and gender 
factors into one’s perception of the 
“self”. “To be seen through my own 

eyes,” is an idea that I constantly 
play with as an African American 

female artist. Through photography, 
film and mixed media, I wrestle 

with internalized life experiences to 
challenge the sociopolitical systems 

that shape our psychological self 
and perception. In my visuals, I 
create hyper-emotive counter 

narratives that ask if the “self” can 
survive independently without these 
social constructs. What lies beyond 
these boundaries and what would 

these new images look like? 
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My work investigates simulations of 
nature as expressions of the human 
desire for immortality. Stone is often 
used to commemorate the dead: it 
is a symbol of strength, stability and 
permanence. After witnessing the death 
of a loved one and experiencing grief, 
I began to ponder mortality and the 
desire for permanence. What I realized 
was nothing is permanent. Even rocks 
get worn away by wind and water, 
and eventually disappear. My use of 
materials reflects the fact that what we 
perceive to be permanent is actually 
ephemeral. In my work, I explore how 
far I can push the boundaries of 
imitations in order to inspire reverence 
and respect for its visual effect. I do not 
aim to trick the viewer with the faux, but 
rather generate life from it. Most of my 
sculptures are hollow inside in order to 
emphasize that there is a void under 
the surface of a monumental structure. 
Opposing states coexist: hollowness 
inside bulkiness, physical lightness inside 
visual heaviness, and immanence within 
emptiness. They are only surfaces, yet 
they may be more than that. 

Nara Park is a graduate of the 
Rinehart School of Sculpture at the 

Maryland Institute College of Art. 
Park has been included in solo and 

group exhibitions at the Arlington Arts 
Center, Arlington, VA (2015); Honfleur 

Gallery, Washington, DC (2014); the 
Contemporary Arts Center New 

Orleans, New Orleans, LA (2014); and 
Grounds for Sculpture, Hamilton, NJ 

(2013). Most recently she mounted 
a solo exhibition “Nara Park: Believe” 

at the Kohl Gallery at Washington, 
College in Chestertown, MD

NARA PARK
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Dan Perkins received his MFA 
in painting from American 
University in 2013. Perkins has 
exhibited throughout the region 
and abroad; recent exhibitions 
include Dweller at Arlington Arts 
Center, Arlington, VA (2015); Studio 
Resident’s Biennial at School 33 
Art Center, Baltimore, MD (2015) 
and Salon Zürcher with Curator’s 
Office at Galerie Zürcher in New 
York, NY (2014). His paintings are 
held in the collection of the DC 
Commission on the Arts and 
Humanities, the Katzen Museum 
at American University, and many 
private collections.

DAN PERKINS
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Taking the romantic painting traditions 
of the late nineteenth century as my 

initial point of reference, I playfully 
interrupt and eschew their spatial 
logic and formal conventions. My 

paintings, in turn, offer the viewer the 
playful experience of both relishing 

in the promise of the sublime or 
utopian futures that are implied by 

these structures, while also humorously 
acknowledging the futility and absurdity 

of such gestures. In the process of 
constructing these paintings, I use a 
variety of source material: hand-built 
models, photographs, and invented 

or imagined spaces. This mimics to a 
degree the multi- layered approach 

I employ during the process of 
painting; the paintings become odd 

assemblages of various painting 
histories that alternatively conflate 
and congeal around one another. 

The paintings act as various non-linear 
points of connection between one 

another, telling fragments of journeys 
and stories without total resolve and 
leaving the viewer to construct their 

own understanding of the world 
alluded to and represented. In this 

way, the works collectively become a 
representation of various possibilities, a 
circuitous route of exploration, at once 
offering and subverting the process of 

making meaning.
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I investigate specific instances of 
collapse (or compression) that occur 
within forms, bodies, and ideas. The 
collapse that I examine lacks a fixed 
name, but is a kind of movement 
that collects and amasses, or 
condenses without limiting its form. I 
see this movement as positive—one 
that dissolves boundaries, favors 
the indefinite over the definite, 
and is as a result all-inclusive. My 
interest in characterizing this leads 
me to use many different forms of 
communication—painting, writing, 
drawing, and performance are all 
essential parts of my practice. To 
me, these methods are different 
approaches of describing something 
that by nature resides in indeterminacy, 
and therefore cannot be defined 
directly. I work serially and fragmentarily, 
methodically researching and revolving 
around loosely connected sources. 

Allison Spence received her MFA 
in Visual Arts from the University of 
California, San Diego in 2013. She 

has been featured in solo and 
group exhibitions at Kavachnina 
Contemporary, Miami, FL (2014); 

Curious Matter, Jersey City, NJ 
(2014); the San Diego Museum 

of Art, San Diego, CA (2013); and 
Pendergast Gallery, San Diego, CA 

(2012). Spence was awarded the 
Vermont Studio Fellowship from the 
Vermont Studio Center in 2013 and 

and a Mid Atlantic Arts Foundation 
Creative Fellowship in 2016.

ALLISON SPENCE
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Kyle Tata received his BFA from the 
Maryland Institute College of Art 
and has written for numerous art 
blogs. His work has been featured at 
galleries and institutions including 
Spudnik Press & Gallery, Chicago, 
IL (2014); The Walters Art Museum, 
Baltimore, MD (2014); Current 
Gallery, Baltimore, MD (2013); and 
Furthermore Gallery, Washington, 
DC (2013). Tata was a 2014 Walter 
& Janet Sondheim Artscape Prize 
Finalist and is currently on the faculty 
at the Baltimore School for the Arts.

KYLE TATA
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Through photography, artist books, 
and other printed matter my work 

addresses the history of 20th century 
Modernism and it’s relation to 

contemporary domestic life. I often 
attempt to approach my subject in 
the manner that one would study a 

body of text. In my work there are 
visual examples of primary sources, 

annotated references to works by 
others, and footnotes that bring 
the reader/viewer to consider a 

subordinate topic. I often combine 
a variety of appropriated historical 

images from textbooks with those 
from my own personal archive. In 

addition, I integrate a variety of 
contemporary and antiquated 

photographic printing processes to 
abstract the origin of my work and 

create a unique visual language. 
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My work transforms the white wall 
and public environment with large-
scale sculptures and interactive 
installations.  I couple an intense 
building vocabulary with a subtle 
sense of poetry harkening back to 
my roots related to homesteading.  
A contextualization of pastoral 
materials foregrounds moral issues 
of subsistence amid urban and 
cosmopolitan surroundings.  The 
spaces often compare and contrast 
industry and function with self 
sufficiency and one’s most basic 
needs.  A relation to the body 
in scale and intention is evident, 
while all the parts are hand-made 
to illustrate the DIY notion of the 
homestead.

Dane Winkler received his MFA from 
the University of Maryland, College 
Park. His work has been featured in 
various group and solo exhibitions 

including an upcoming solo-
exhibition at the Delaware Center for 

the Contemporary Arts, Wilmington, 
DE (2016) and previous shows at the 

Workhouse Arts Center, Lorton, VA 
(2015); the Socrates Sculpture Park, 

New York, NY (2014); and Rosalux 
Gallery, Minneapolis, MN (2013). 

His work was also featured in the 
2016 Arts in Foggy Bottom Outdoor 

Sculpture Biennal, “Turf and Terrain,” 

DANE WINKLER
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Using art as a form of communication, 
Naoko Wowsugi, an artist of Korean-
Japanese descent, creates playful 
interactions between various local 
communities. She received her MFA 
from Virginia Commonwealth University 
and her BFA from both the Kansas 
City Art Institute and Osaka University 
of Arts in Japan. Notable recent 
exhibitions include “Come Back to 
Rockville” at VisArts, Rockville, MD 
(2015) and “The Outwin 2016: American 
Portraiture Today,” which will travel 
from the Smithsonian National Portrait 
Gallery, Washington, D.C. to national 
institutions through 2018. Wowsugi will 
be an Artist-in-Residence at the Robert 
Rauschenberg Foundation in 2017.
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Art practice and its results develop 
a reciprocal exchange with the 

world. As an artist or a neighbor, it 
is necessary to engage in dialogue 

with one’s community. Through 
a cross-disciplinary practice in 

performance, video, photography, 
and community participation, I create 

playful interactions which presume a 
shared human desire for kindness and 
connections. My community engaged 

art blurs the line between studio 
practice and a way of being. This 

creative process lends me a critical 
gaze as both an artist looking at her 

work and as a person considering 
the complexities of being human. My 
projects bind the chaos of everyday 

interactions and value them both 
socially and ontologically.
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September 19 - October 31, 2015  new. now. 2015

January 9 - February 13, 2016   Rob Hackett + Kyle Tata

February 20 - March 26, 2016   Nara Park + Dane Winkler

April 2 - May 7, 2016    Jim Leach + Allison Spence

May 14 - June 18, 2016    Dan Perkins + Alejandro Pintado

June 25 - July 30, 2016    Christie Neptune

August 13 - September 10, 2016   Naoko Wowsugi

November 5 - December 17, 2016  Fellows Converge  
      {recombinant] fellows: RA

2015-2016 exhibit ions
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NEW. NOW. 2015
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Sculptor Rob Hackett explores 
the subtle complexities of space, 
architecture, and the body in 
“Mode(s).” Through sculptural 
installations, Hackett deploys formally 
restrained and geometrically 
discrete motifs to consider the visual 
and corporeal reception of our 
physical surroundings. In turn, the 
works spur a re-consideration of our 
constructed environment through 
relatively simple yet familiar shapes, 
materials, and means.

ROB HACKETT
Mode(s)

24



25



26



27



Through his newest series of black-
and-white photographs, “Asleep 
in the Factory,” Kyle Tata collages 
scenes of darkroom contrivances, 
stock image booklets, and 
invention patents to create fictive 
workspaces filled to capacity with 
layers of clutter. Tata’s isolation 
and examination of analog 
photography’s pedagogical 
eccentricities – obsessively detailed 
diagrams from darkroom manuals, 
sexually fraught stock imagery - 
convey a human presence while 
proposing a re-evaluation of 
pictorial logic altogether.

KYLE TATA
Asleep in the Factory
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In Nara Park’s latest site-specific installation 
“Between Millions of Years”, the artist stacks 
and arranges clear plastic boxes to create 
a dizzying analog of monumental stone 
gorges. Inspired by her travels in Western 
Australia’s Karijiny National Park where 
towering layers of rock stand testament 
to millions of years of shifting geologies, 
Park translates these natural forms into a 
modular ravine straddling mass-production 
and aesthetic re-interpretation. Coupled 
with a selection of new sculptural wall 
pieces, Park questions and undermines 
the assumed permanence of natural 
resources to nuance our understandings of 
temporality, mortality, and authenticity.=

NARA PARK
Between Millions of Years
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Dane Winkler activates Hamiltonian’s back 
gallery with a host of new sculptural work 
that approximates a dystopic farmyard in 
“Homesteading”. Across this installation, 
Winkler contrasts heavy industrial 
machinery with straw, sheep’s wool, and 
mud in three sculptures that imply self-
sufficiency, survival, and the fulfillment 
of one’s most basic needs. At the same 
time, Winkler’s contextualization of pastoral 
materials within the white cube gallery
space foregrounds moral issues of 
subsistence amid our urban and 
cosmopolitan surroundings.

DANE WINKLER
Homesteading
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In “Hot Water,” Jim Leach retraces 
common presumptions of artistic value 
and cultural worth through a new body 
of sculptural diptychs and ready-made 
assemblages. Leach excavates the 
various echelons of creative output 
through a visceral questioning of 
meaning and morality. In traversing 
themes of philosophy, literature, and 
art history, these works posit new 
understandings of subjectivity, social 
unknowing, and ethical hierarchy veiled 
in an anarchic order.

JIM LEACH
Hot Water
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Allison Spence presents an installation of paintings, 
archival matter, and video in her latest exhibition 
“Spread.” Drawing parallels between “Tomie”—a 
Japanese horror manga with an infinitely 
regenerative femme fatale as its protagonist—and 
Pando—a prodigious and clonal forest colony in Utah 
that revitalizes itself in the wake of wildfires—Spence 
considers the potential for destructive acts to give rise 
to additive, creative, and infinite forms. Operating in a 
fluid space that confounds medium, language, and 
planarity, Spence’s work overlays reality with a gloss of 
its abject and sinister undercurrents.

ALLISON SPENCE
Spread
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In “Material/Ethereal,” Baltimore-based painter Dan 
Perkins and Mexico City-based artist Alejandro Pintado 
dissect and re-contextualize the visual and social histories 
that surround depictions of constructed and natural 
spaces from the 19th-century to the present day. Pintado 
and Perkins interrupt Romantic landscapes and interior 
spaces with luminous geometric forms, graphic patterns 
and trompe l’oeil effects, creating destabilized, artificial 
spaces where materials and forms morph and shift. By 
reversing hierarchies of foreground and background and 
making incongruous compositional choices, both artists 
upend pictorial conventions and invite viewers to consider 
painting’s inherent falsity while acknowledging its potential 
as a catalyst for communication and ideation.

In his newest works, Alejandro Pintado immerses viewers 
into the hermetic private collections of the 19th century’s 
great thinkers. Within the dusty confines of the studies and 
libraries of Humboldt, Sir John Soane and Darwin, Pintado 
places shimmering incandescent geometric forms and 
solid objects that hover in space. These foregrounded 
objects, metaphors for the pursuit of knowledge, break 
the two dimensional picture plane and serve as a bridge 
between Pintado’s painted depictions of a fading modern 
past and the present day.

Dan Perkins newest works question painting’s ability to 
communicate notions of the sublime in the contemporary 
era. Using digital screen interfaces, flat graphic patterns 
and geometric design forms to interrupt luminous, 
expansive and seductive depictions of landscape,

DAN PERKINS +
ALEJANDRO PINTADO
Material/Ethereal
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“She Fell From Normalcy” is the third and final installment of 
Christie Neptune’s multi-media series “Eye Of The Storm,” a 
body of work that examines how constructs of race, gender 
and class limit the personal experience. Working across 
photography, film and new media, Neptune challenges the 
hegemonic system of whiteness that shapes our definitions 
of the “self”, and in “She Fell From Normalcy,” places 
particular emphasis on its effect on the emotional and 
mental health of people of color.

In “She Fell From Normalcy,” Christie Neptune uses sound, 
installation, original writing and video throughout the gallery 
to build a world stripped of the limitations of race, gender 
and class. As subject, Neptune employs two females trapped 
in a sterile, white environment in which they are controlled 
by an unseen presence; it is only after a cataclysmic break 
in the system that the females are granted clarity and self-
recognition.

CHRISTIE NEPTUNE
She Fell From Normalcy
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Taking its namesake from the notion of permaculture, an 
agricultural system characterized by its reciprocal self-sufficiency 
and community ethics, this exhibition creates a unique ecosystem 
revolving around the U Street community, DC’s punk scene and 
urban farming.

Hamiltonian Gallery will be transformed into a music venue, in 
which a series of punk shows will be hosted inside a garage-like 
structure that doubles as a greenhouse for growing wheatgrass. 
Sound waves from the punk music, coupled with the increased 
exhalation of carbon dioxide from the showgoers, will circulate 
air around the plants. In return, the plants will accelerate the 
production of oxygen for the punk celebration. The plants will 
then be converted into nutritious wheatgrass shots that will be 
offered to the public on a weekly basis.

By drawing from the shared intensity and raw energy of punk 
culture and wheatgrass, “Permacounterculture” highlights the 
mutually beneficial ecosystem formed by the two, which in 
turn extends to our everyday life. Simultaneously, we inclusively 
energize the wider DC community as they partake in the holistic 
benefits of this communal wheatgrass shot.

NAOKO WOWSUGI
Permacounterculture
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Photo credit + show guest photographers clockwise from top left: Chris 

Suspect (2); Alex Schelldorf; Farrah Skeiky; Alex Schelldorf (2).



FELLOWS CONVERGE: BOSTON 
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{recombinant] fellows: RA | Curated by Camilo Álvarez, Samsøñ

“{recombinant} fellows: RA” is the result of a trip to Boston in which the Hamiltonian Fellows were 
challenged to consider the viewer’s experience as observed within the “laboratory” of varied contexts 
including the Isabella Stewart Gardner Museum, Harvard’s Ethelbert Cooper Gallery of African and African 
American Art, the Massachusetts Institute of Technology’s public art collection and List Visual Art Center. 
The resulting exhibition is the product of their consideration of audience engagement.

Eight isolates collected in the region were analyzed using available ontological sources and molecular 
typing assays. Surprisingly, despite the fact that all isolates except one, which was a mix in(af)fection, were 
typed as belonging to the strain in-on-(in)dependent molecular assays, all of them re(d)acted with both 
specific and non-specific monoclonal bodies. Partial sequence analysis on fo(u)r isolates demonstrated 
that, irrespective of their reactivity towards a and in specific monoclonal body, they were all closely related 
to a and the recombinant isolate. All isolates for/in which the relevant sequence was obtained showed the 
same recombination event as in the, around position. Complete sequencing did not provide evidence for 
additional recombination events in its evolutionary history. Taken together, these results indicate(d) that a 
group of closely related isolate-s characterized by a unique recombination prevalent under field conditions 
in the region. Similar to the situation with the strain, we propose that these isolates represent a novel st(r)ain, 
for which the name, relative assertion [RA], is proposed. Given that isolates cannot be identified by currently 
available typing techniques; it is possible that their presence has been overlooked in other situations. Further 
efforts and information allow a precise description of their prevalence and of their geographical distribution 
here and, possibly, in (an)other are(n)as. The full and precise message is only attainable through an 
energetic diversive sampling.

– Camilo Álvarez (10.16)





Hamiltonian Artists offers emerging visual artists a critical stepping-
stone at the most important turning point in their careers. Our 

signature fellowship program and professional development 
speaker series encourage emerging artists to hone the relevant 

skills, professional experiences and resources to cultivate a 
sustainable art career.

 
Founded in 2007, Hamiltonian Artists is a 501(c)3 organization 

dedicated to building a dynamic community of innovative artists 
and visual arts leaders by providing professional development 

and exhibition opportunities to emerging artists and by advancing 
their entrepreneurial success.

 
Over the past eight years, the organization and its cornerstone 

programs have gradually grown around three core values: 
professional development, artistic excellence and community. 
Today, Hamiltonian Artists functions as an innovative platform 

for the next generation of cutting-edge artists and a catalyst for 
Washington, DC’s creative economy and contemporary art scene.

hamiltonian artists
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hamiltonian artists’ mission is to build a dynamic community 
of innovative artists by providing professional development 
opportunities.
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Drawing on the post-doc training model in the sciences, the Hamiltonian 
Artists Fellowship program provides an innovative platform for artistic growth, 
professional development and visibility to artists early in their careers. In 
partnership with Hamiltonian Gallery, a commercial art space in Washington, 
DC, the fellowship offers five new participating fellows solo and group 
exhibitions, commercial exposure, access to mentorship, financial assistance, 
professional development resources and community support over course of 
two years. 

With an emphasis on entrepreneurship and professional development, the 
program provides artists with the tools they need to manage and sustain their 
creative careers through an iterative process of conceptualization, hypothesis 
testing, and critical examination.
 
To date, the fellowship has played a pivotal role in the career development 
of 35 fellows, while drawing over 6,500 community members to its surrounding 
public programs and exhibitions in 2013 alone. In providing emerging talent 
with a structured and supportive platform to sustain their artistic momentum 
after school as well as to test out the marketplace, the Hamiltonian Fellowship 
has developed into a dynamic incubator for artistic leadership among the 
next generation of contemporary artists in Washington, DC.
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NARA PARK

MATTHEW MANN
with Blair Murphy

LINN MEYERS

STEVE CUSHNER
with Mary Earlyu
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s Understanding the Artists: Studio Visit 

Series is an annual series of four intimate 
studio visits with local artists in DC. The 
artists chosen range from emerging to 
established artists and bring attendees 
to several different wards in the city. The 
series focuses on making these studio 
visits accessible to all types of audiences, 
from the art enthusiast to the creatively 
curious.  The Understanding the Artist 
Series focuses on promoting individual 
artists and celebrating how they help 
drive the creative economy in our city.



Hamiltonian Artists offers a series of public lectures and seminars 
to share with the broader art community some of the tools and 

resources initially developed for the Hamiltonian Fellowship program. 
Focusing on career development and entrepreneurship, the series 

invites industry professionals to share their candid insight and 
professional expertise on various topics central to an artist’s career. 

A full range of lectures, panel discussions and workshops expose 
participants to best business-related practices and innovative ideas 

in such areas as financial planning for self-employed creative 
entrepreneurs; tax-related concerns; portfolio development and grant-

writing; researching and applying for artist residencies; and how to 
reach out to galleries, curators and collectors.

BITS AND BUTTERFLIES: A SALON ON 
PRESERVING DIGITAL ART
with Jaime Mears + the DC Public Library

MUSIC MONEY NIGHT
with Ben Carter + Manage Your 
Damn Money

WHAT IS THE STATE OF GENDER 
EQUALITY IN THE ARTS? 
with ArtTable DC
@ The Creative Time Summit

p
ro

fe
ssio

n
a

l d
e

ve
lo

p
m

e
n

t sp
e

a
ke

r se
rie

s

67



20
15

  
e

xt
e

rn
a

l r
e

vi
e

w
 p

a
n

e
l

CAMILO ÁLVAREZ, 
curator and gallerist, 

samsøñ projects

MIKA YOSHITAKE, 
associate curator, 

hirshhorn museum and 
sculpture garden

SANAZ MAZINANI, 
visual artist

BRIAN DAILEY, 
visual artist

JOYCE YU-JEAN LEE 
visual artist + 

hamiltonian alumna

DADI AKHAVAN
art collector

Each year, the External Review Panel 
serves as a vital component of the 
Hamiltonian Fellowship selection 
process. By determining the top five 
artists to participate as fellows in 
the program, the review panel helps 
establish the creative and thematic 
direction the program will take over 
the next two years.
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board of directors

LYNN HACKNEY is a well-known entrepreneur and innovator in the Washington, 
DC multifamily real estate industry. She currently serves as CEO of Urban Pace, the 
leading condominium sales and marketing firm in the National capital region, with 
additional offices in New York City and Philadelphia. Urban Pace is now part of 
The Long & Foster Companies. Lynn is the only woman in the metropolitan area 
who has a leadership position in her field as owner of a major real estate services 
firm, residential or commercial. Under her leadership, Lynn also is a Partner in 
Allyson Capital, a growing firm specializing in equity and debt for residential and 
commercial real estate transactions. 

GREG KEARLEY is one of the co-owners of Project 4 — a contemporary art gallery with 
an emphasis on mid-career and emerging artists. He is also one of the principals in 
the award-winning DC architectural firm Inscape Studio.

MARY EARLY is a sculptor working primarily in wood and beeswax. She has a special 
interest in the materials and techniques of contemporary sculpture and installation 
art and has exhibited her sculpture both regionally and nationally since 1995. 
Early serves as the Director of HEMPHILL, a Washington, DC art gallery founded in 
1993, with an expertise in exhibition planning, curatorial services, and art collection 
management. She has worked closely with artist estates and collections to develop 
long-range exhibition and collection management plans and to place individual 
works and collections with museum institutions and private collectors.

FELIX ANGEL is a Colombian-born artist, art director, designer and freelance curator. 
He received his degree in architecture from the Medellin’s Institute of Fine Arts, where 
he simultaneously pursued studies in painting, drawing, and ceramics. His work has 
been exhibited in over 100 international solo exhibitions and is held in the public 
collections of the Bass Art Museum in Miami, the Detroit Institute of Art, and the San 
Francisco Museum of Art, among others. From 2000 -2011, Angel was the Director of 
Cultural Center at the Inter-American Development Bank in Washington, DC, where 
he continues to live and work today.
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JANAY TURNER works as the office manager for the National Environmental Education 
Foundation where she is responsible for accounting and budgeting, human resources, 
and general office management. Prior to NEEF, Janay’ worked as the business manager 
for the Arts Council of Fairfax County. She holds an MA in Arts Management from George 
Mason University. A native Californian, Janay’ pursued her undergraduate education at 
Howard University and graduated Magna Cum Laude with a Bachelor of Music in 2009. 
Janay’ started her own business in 2015, Turn2Music LLC, providing private piano lessons 
and music workshops for people ages 5 and up. 

PAUL SO is the founder of the Hamiltonian Gallery and the Hamiltonian Artists. He is also a 
painter, art collector, entrepreneur, and a physics professor at George Mason University.

Owner of Bright Yaneza & Associates, LLC, SARAH BRIGHT YANEZA is a Master’s prepared 
professional that provides financial and business management solutions to not-for-profit 
organizations in the Washington, DC area. Ms. Yaneza has nine years of experience 
in accounting for not-for-profit and for-profit organizations. Previously, Ms. Yaneza was 
the Director of Finance & Administration for The Washington Chorus and, prior to that 
position, was the Patron Services Manager for the organization. 

GEORGE KOCH is a painter, founder of A. Salon, Ltd., founding board member of the 
Cultural Alliance of Greater Washington, Cultural Development Corporation, Artomatic, 
Inc., and served 4 terms as Commissioner of the DC Commission on the Arts and 
Humanities.
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thank you to all our supporters!
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rs NATALIE ALIGA • FELIX ANGEL • 

ANONYMOUS • SONDRA ARKIN • 

GIORGIO ASCOLI • CHRISTINE BANG • 

PHILIP BARLOW • PAUL BEITO • BECKY 

BORLAN • MONICA JAHAN BOSE • PAGE 

CARR • BEN CARTER • THEODORE DUMAS 

• REED DUNLEA • MARY EARLY • ROBERT 

FARDI • LAUREN AND BRUCE GLUCKMAN • 

LYNN HACKNEY • JUANITA AND MEL HARDY 

• STEPHEN HRUTKA • GREGORY KEARLEY 

• GEORGE KOCH • PETER KURCZYNSKI • 

SUSAN MAIN • LINN MEYERS • ERIK MOE 

• MARY MURPHY • MATTHEW NEWSOME 

• JEREMY NEY • MAHY DIMITRIOU 

POLYMEROPOULOS • VICTORIA REIS • 

MAX REPACI • WILLIAM RICHARDSON • 

MOLLY RUPPERT • STEFAN SCHWARZKOPF 

• MAXINE SINGER • PAUL SO • ANNELIESE 

SULLIVAN • JANAY’ TURNER • NATHAN 

WALLACE • CHRISTOPHER WANG • ELLYN 

WEISS • JANE WENDELIN • MILTON WONG

• SARAH BRIGHT YANEZA • J.T. YAUNG
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&PIZZA • BROOKLAND PINT • THE 

DC COMMISSION ON THE ARTS 

& HUMANITIES • DOI MOI • THE 

HOME DEPOT • INSCAPE STUDIOS 

• IZAKAYA SEKI • JBG COMPANIES 

• LITTLE SEROW • MELLOW 

MUSHROOM • THE NATIONAL 

ENDOWMENT FOR THE ARTS • NIDO 

• TIMBER PIZZA • THE SHARE FUND 

• THE SILK ROAD SOCIETY AT THE 

FREER AND SACKLER GALLERIES • 

SOULCYCLE 14TH STREET • SUGAR 

SHACK • TRADER JOES 14TH STREET 

• URBAN PACE • WASHINGTON 

PROJECT FOR THE ARTS

72



RUTH ABRAHAMS • CAMILO ALVAREZ • PETER NESBETT 

• KELLI ANDERSON AND THE STUDENTS OF THE DUKE 

ELLINGTON SCHOOL FOR THE ARTS • AMELIE BAHLSEN 

• TRACEY BELL • JOE BRADLEY • RUSSELL BRILL • 

KAYLEIGH BRYANT-GREENWELL • CAYLEY CARROLL • ZOE 

CHARLTON • ANDY CLARK • RHEA COMBS • NICOLE 

CONTAXIS • EMANUEL COOPER • STEVEN CUSHNER 

• IAN MACLEAN DAVIS • FRANK DAY • MORGAN 

HUNGERFORD WEST + A CREATIVE DC • TIM DOUD • 

ALEXANDER DOWD • HANNAH ELIASOPH • EDGAR 

ENDRESS • MALCOM ETHRIDGE • FEREYDOON FAMILY • 

AMY JO FOREMAN • BILLY FRIEBELE • SHIGERU HONDA 

• CLAIRE HUSCHLE • BENJAMIN KEAN • SAM KEAN • 

GABRIEL KIM • BECK LEVY • NATE LEWIS • KIM LLERENA • 

ADRIEL LUIS • MATTHEW MANN • CAROLINA MAYORGA 

• TINA MCMAHON, CPA • JAIME MEARS • LINN MEYERS 

• JONATHAN MONAGHAN • CHRIS MOORE • ERIN 

MURRAY • DANIELLE MYSLIWIEC • SILVI NACI • JILLIAN 

NAKORNTHAP • JEREMY NEY • SARAH O’DONOGHUE • 

BIBIANA OBLER • TORIE PARTRIDGE • RACHEL PEARL • 

SAL PIRRONE • SARAH PURALEWSKI • TEF REESE • HILLARY 

ROCHON • ALEX ROJAS • LAURA ROULET • SARA SALASS 

• DEK SAYEH • SHELDON SCOTT • SANJIT SETHI • JOSEPH 

SHAIKEWITZ • FOON SHAM • JOSHUA WADE SMITH • 

STEVE TEKLE • ROBERT THURMER • SAM TOABE • JUSTIN 

TRAWICK • KOHEI URAKAMI • KENZI WADDELL • JENNY 

WALTON • GRETHE WITTROCK • KATHRYN ZAREMBA
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STREET ADDRESS 

1353 U Street, NW
Washington, DC 20009
t: 202.332.1116
e: info@hamiltonianartists.org

WEBSITES 
www.hamiltonianartists.org
www.hamiltoniangallery.com

GALLERY HOURS

Tuesday - Saturday; 12:00 - 6:00 pm

STAFF

Paul So
Founder and Executive Director
paso@hamiltonianartists.org

Nicole Dowd 
Program Manager
nicole@hamiltonianartists.org

Rebekah Pineda
Development Manager
rebekah@hamiltonianartists.org

Amanda Jirón-Murphy
Director of Hamiltonian Gallery
amanda@hamiltoniangallery.com

Michael Schiffer
Gallery Manager & Rentals
michael@hamiltoniangallery.com
 

contact
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